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Notes by Irene Girton

Song analysis different from instrumental mus: two semiotic systems, music and language. 
More needed than just discussion of direct correspondences between words and music. 
NB: different weightings of words and music from composer to composer. We’re not going to worry about individual differences here. Looking for broad characterizations of theory and practice of song analysis. 

Methodological issues. 

1. Defining the genre. What is song? Combination of poetry and music; composite musical form. Is it words? Or text? Text = open, process-orientated… What is a POEM? Sequence of words, original work. Let’s call text/words/poem, OTHER. Music and OTHER. 

4 competing models for song analysis. 

1. ASSIMILATION MODEL. Music swallows words (Suzanne Langer). Words generate a composer’s creative energies, and emerge as music. Problems with this. How do we deal with the words? All inputs end up w/musical meaning. 

2. IRREDUCIBLE RELATIONSHIP BETWEEN WORDS AND MUSIC. Words and music coexist. Kramer says a poem is never assimilated into a composition; it is incorporated, retaining its own life, its own body, within the music. An alloy. 

3. A PYRAMID STRUCTURE with music at its base and words at the top. Song = compound structure. Words provide access to meaning, while music supports the signification of the text. Either element can claim priority. 

4. CONFLUENCE OF 3 INDEPENDENT BUT OVERLAPPING SYSTEMS: outer circles for music and words, and a third area for SONG. 
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In this model, both words and music can have self-referential meaning as well as composite meaning. Song acknowledges the influence brought to bear by both words and music.

Song = process, not product. 

CRITIQUE OF TWO POPULAR PRACTICES IN THE ANALYSIS OF SONG: 

1. The ad hoc factor – reasoning for the particularly purpose at hand, without consideration of wider applications. Looking for external justification of internal factors. 

2. Failure to distinguish between a song’s origins and the nature of the finished song. Agawu questions whether an analysis must always be informed by poetic meaning, or by the assumption (not necessarily true) that a composer always begins with the text.

AN INFORMAL METHOD FOR ANALYSING SONG. Here’s an outline of a method: from informal taxonomy through more formal taxonomy to explicit interpretation.

Stages:

1a. Informal musical data-gathering.

1b. More formal data-gathering, using an explicit method (voice-leading graph, e.g.) to generate more data, revise or reorganize previously collected data

1c. Preliminary interpretation 1) develop metaphors for “purely musical” devices

2a. Develop a contextual reading of the text

2b. Preliminary interpretation 2) compare results of 2a with 1a, 1b, 1c. 

3. Explicit interpretation. “Narrativize” the various profiles and data assembled, adding information from ‘external’ sources including style, biographical data, and reception.

What’s a metaphorical meaning for a purely musical device? What does a modulation mean? What’s the significance of the use of an altered tone? Hypotheses.

“Contextual” poetry reading – taking composer’s point of view into account. Look for correspondences (or lack of same) between words and music. E.g., points at which text and music support or reinforce each other; moments in which text and music contradict each other; areas in which text and music are indifferent to each other.

So analysis must take into account not just correspondences between text and music, but other conditions as well. 

Then an analysis of the 1st song of Frauenliebe und Leben.

ANALYSING THE ANALYSIS: can contain observations re musical, poetic, or musical/poetic elements. Most interesting: how does an analysis affect how we hear, experience, or respond to the music?

CONCLUSION: (skipping over the Schenker stuff): 4 simple propositions:

1. Song makes possible either a musical and/or a musico-poetic analysis.

2. No necessary relationship between words and music of song. Music may support, contradict, or remain indifferent to the text.

3. Any connection drawn between words and music are ad hoc and provisional, and should ideally be set against other possible connections.

4. If ‘song is music’, then song analysis is based on continuous musical background against which text is explored.
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